Le nom des notes sur le manche de guitare

Petite corde

(1) Mi gy Fa - Sol La——Si—Do - Ré——Mi--Fa—— Sol-

.. si llpo- _Ré- - Mi—+Fa- P 92Y [ SN S PN B {-8i—-Do ~Ré-

Sol I La

w

_Si-Do-! Reé Mi—Fa|—— Soll— lLa

b

(i} Re|}—Mi-+-Fa-{—| Sol La-— Si--Do Ré —Mi—Fa—

(5) La Si— Do Ré- Mi—Fa | Sol {——|-La{— Si—|-Do-

(e millga ~Sol La Si--Do “Ré Mi—Fa—

-Sol-

Grosse corde . . . ™ o .




Guitare

G

000

231

s ])

134211

B7
+

213 4

Accords

Em

o000

23

123




by I)'( o3 b9 > > .
@ @ @ @ @ @ @
o = o] = o1 - o = o = o = o =
¥ x 5 * ] i *] = Wl
q ~l 'j o Lame - = = q -
& d‘:l < xi ¢% < @
\tabs4acoustic ltabsdacoustic itabs4acoustic \tabsdacoustic itabs4acoustic itabs4acoustic ltabsdacoustic
oY > = Y > > o
& - . - o - B
4 o1 = 3 il B B il B vl
- 3 B =X & -l T X1 @ L 3 &
. z ; :
\ltabs4acoustic ltabs4acoustics tabsdacoustic \tabs4acoustich | [tabsdacoustidd | |tabsdacoustic \ltabs4acoustic

= = = b = = =
] - = - - - -
e g —] g — g —] g — L —]
o 5 ™ - o T || e 7 e & e g e e
] — i — =1} & = = L 2 — i —]
ol =, o ! @ @
4 ] ; o L - i
tabsdacoustic tabsd4acoustic tabsdacoustic ltabsdacoustic tabs4acoustic ltabsdacoustic tabsdacoustic
by ot oy by o4 > o
L o L2 E La : e H o L
—p— - = e g — -
3 2| IEEee < g ‘7| S o 7
& -l LT q ’ = q = L 2 q
ha d:d ° i . % ha 4
\ltabs4acoustic ltabs4acoustic \itabsdacoustic \tabsdacoustic itabsdacoustic tabsdacoustic ltabs4acoustic
ol oY > oy = > > 4
=2 o | 1% o | [[E1*0 o | [0 o | |18 o | [0 o | |18 )
. . o] u o] ] .
. 5 HeH T e T e i # . 5 e @
e ™ B w o B o @ w w
\tabs4acoustic \tabs4acousticw | |tabs4acoustic tabsdacoustich | [tabs4acoustide | [tabs4acoustic \tabsdacoustic

= ol o3 = > > =
b2y oy oy by > > o4
@ @ S S S @ @
o5 P = o 2 o 7 P - o 5 o~
’ -l - ﬂ - c - c - -
- ‘:J - - g 0% - .-
\ltabs4acoustic tabs4acoustic \ltabs4acoustic tabsdacoustic tabsd4acoustic itabs4acoustic \ltabs4acoustic
7% 7% 7% s 7% = =
= o4 oy >
o ’ o efo mi R = ) il
- n 1] = b n el n * I e Y b n
o 3 oH X o = % |He b . 5| He-
- "~ - =T} - = =
4 = ] w0 @ L 4
ltabsdacoustic tabsdacoustic™ | [tabsdacoustic \tabsdacoustich | [tabsdacoustide | |tabsdacoustic tabsdacoustic
< ey 1 S ey Ey B
o] 2 *H HE o] M .
] .m m “m | m | m 1.m m
°3 x 4 ~ wil * ) e
- -l | 1: S - = & 1¢
@ >-¢____J & +¥ - % & &
\tabsdacoustic ltabsdacoustic itabs4acoustic \tabsdacoustic itabs4acoustic itabs4acoustic \tabsdacoustic
o >
Jm " L HE - o- H
] | = M = | ul -4 u = bl | hul
3 *— o "~ - v || T & 3 -
"~ q -1 = =
i 2 ~ &
\ltabsdacoustic \tabsdacoustic \itabs4acoustic \tabsdacoustic itabsdacoustic \tabsdacoustic \ltabsdacoustic
o .._l
i | B o] o H - | HeH o]
M B M 2 - M 1 M I e M T k=d Py M
a* o 2 d s | | [T 2 q 25 3 * 2
) *— X b | %] Ix” EJ
2 ¢ 3 : <5
\ltabsdacoustic _tabs4a-:-:-u-.:tic‘-dl itabsdacoustic \tabs4acoustich | [tabsdacoustid | [tabsdacoustic \ltabs4acoustic

- - - - L
T Lo L ame - @ —-:— Lamm
) °m ) m *o | [E[*C -1} *m
3 “x ol L) i 3 &
-l e e q = L 2 = -
© - = - . i - % 5 -
ltabs4acoustic ltabs4acoustic ltabsdacoustic \tabsdacoustic itabsdacoustic litabsdacoustic tabsdacoustic
- —i
P = [To[ el [To] Y
o || [® o = o || I8 o o || % o | | 1%l &
* * * 3 * * * *
¥ - = = 7] — %] -]
™ B O w o o 3 & w w
\tabsdacoustic \tabs4acoustics | |tabs4acoustic \tabsdacoustich | |tabsdacoustidd | [tabsdacoustic \tabsdacoustic



GuITAQe

G
M = Vees LE 84S %

v = VELS LE HALT

)

ENCHAINEMENT 0'ACL020%

G

Q00

¢!

Q00

i

i

G

200

i

i M i
J Sle , 9 ) ) 9 ) ) 9 ) ) 9 ) ) 9 ) )
I 4 FE 4 4 4 T4 4 T4 T4 4 T4 T4 4 4 T4 4 T4 T4
[e]e]e] 000 o O o O
y 4 s 4 2 2 2 2 ) 2 2 2 2 ) ) 2 ) 2 2
I 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4 T4 4
J o 4 ) ) ) ) ) ) ) ) ) ) ) ) ) ) )
I P 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4
O (e} o O 000 O
y 4 s 4 2 2 ) ) 2 2 ) ) 2 2 ) 2 2 2 2
I s 7 4 T4 T4 4 T4 T4 T4 4 T4 T4 4 4 4 4 T4
o000 Q 000 o O O
y 4 s 4 ) 2 2 2 ) ) 2 2 2 ) ) 2 ) 2 3
I 4 4 T4 T4 T4 4 4 4 T4 T4 T4 4 4 4 T4 T4
J ) ) ) ) ) ) ) ) ) ) ) ) ) ) ) )
I P 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4




ENCHAINEMENT 0'ACC0R06

GuITAQe

Q00

200

= VERS LE HALT

M = VERS LE 8AS
v

EM

Q00

X

Q__000

ninlnlnininininlY
P R e P )

VAR WY ]
A 4B 4B 4B 4B AN ABR A% AW

VY Y Y Y ]
g & ¥ I I I I 77

VIR B Y By ]
g 4 ¥ I I I I I I

y A
4

LOMBIES

M

y ]

y 2
L A A AR A)

y

Vi
4

A
[ 4

RENEGADES

Q00

Q00

y)
4

y A
4

BuoAresT

A

A

200 Q

[elie]

Q00 Q

o0

T oHE OB B OE OE OB B

o

Q

AN AvAARNANARY
/A

VDI W )
o ¥ I I I IV I I II

VAR W)
AN 4B AEE 4N 4N 4R 4B 4B 4% 4

VAR
A AR BN 4N 4N 4N BN ABE 4% 4

y A
4

QADI0ACTIVE

LIVING ON
A PRAYER




BuiTAge QENEQAOEQ X AMBASSA002S

Voici un exemple d'utilisation du capo a la guitare.

Les trois systemes suivants ont la méme sonorité, mais le capo
positioné sur la deuxieme ou la cinquieéme fret, change la hauteur
des accords a jouer.
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